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Foreword

The National Art Studio in Changdong, run by the National Museum of Contemporary Art, Korea, presets the Point exhibi-
tion, in collaboration with Alternative Space Loop and Sumitomo Fumihiko, curator from AIT[Arts Initiative Tokyo]. AIT
is a Japanese non-profit institution providing an artist-in-residency program through its solid planning and Alternative
Space Loop is an art gallery that is working towards building a new artwork and distribution platform in the domestic and
Asian art markets. The national art studio, Changdong, Korea runs by the museum of contemporary Art, Korea has so far
been involved in exhibiting and evaluating works of art produced by its resident artists. However, this Point exhibition
is especially significant in that, for the first time, it brings together works from both Korean and Japanese artists under
the same roof.

The National Museum of Contemporary Art, Korea, operating two studios in Changdong and Goyang, has supported
young domestic visual artists by giving them opportunities for exchange with artists from other genres and has worked to
enhance their artistic capabilities through interchanges with artists from other nationalities. We have also made efforts
to form an international network by enabling artists to have natural, extensive meetings with art critics and curators both
at home and abroad.

As part of such collaborations, we will present this exhibition in Seoul in 2008 and then in Japan in 2009. We believe
that this show will become an opportunity for artists based in different areas of creation to encounter, communicate, and
affect one another. We expect this show to become a benchmark for the construction of more diverse, advanced relations
with Japan as well as a model for expanding exchanges to other countries. In line with the stream of the international art
world that values mutual exchanges among artists, we hope this show can bring new life to Korean artists. Many thanks
to the staff of AIT and Alternative Space Loop who have co-curated this exhibition. | am deeply grateful to the participat-

ing artists and all those involved in this project for all their efforts.

Kim Yoon-soo

Director, The National Museum of Contemporary Art, Korea
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CHOKEZ 2 CRE], MEIA

Suh Jin-suk, Director of Alternative Space Loop

The Point Exhibition

Unlike the previous linear stream, the cyclical structure of the creation, mediation, and enjoyment of visual
images has been newly recomposed in the contemporary art market, going through diverse changes in vir-
tually every function and area. The deconstruction and fusion of genres is actively occurring in the field of
creation, narrowing the gap between established and young artists. Meditative spaces are increasingly turn-
ing to public spaces, away from mere white cubes. The area shared for creation and enjoyment emerges in
imaginative space. As the popularization of the art market becomes accelerated, the line between experts and
non-experts becomes blurred. The deconstruction of separate spheres and the diversification of functions are
all part of social phenomena of the 21st century. The evolvement of digital technology and the expansion of
global capitalism have drastically reshaped the life and culture of contemporary society. Thus, new definitions
and analyses are required in all fields of the artindustry. The lines of production, distribution, and consumption
have been condensed and multiple genres such as fine arts, music, and video have been fused together. Art
isin a closer, more organic connection with capital than ever before and even a few local museums have be-
come globalized, reaching beyond their former regional limitations. Here in the 21st century, we shed light on
the expansion of production, distribution, and consumption in today’s contemporary art, once again reminding
us of its function and meaning. The Point Exhibition is to be a meaningful exhibition identifying an aspect of

contemporary art that has been ceaselessly changing within the new paradigm of the 21st century.

Interference from Each Function

The Point Exhibition is an art show attempting exchanges with and the expansion of artistic institutions tak-
ing over the functions of creation, meditation, and enjoyment in contemporary art. We make such an attempt
through the joint planning of this projectinvolving Alternative Space Loop, a meditative gallery and the Nation-
al Art Studio, Changdong, Korea as a creation incubator for visual artists and the curator, Sumitomo Fumihiko
from AIT, who have consistently taken the role of forming discourses in the contemporary art world by holding

exhibitions and managing residency programs.

Interference from Each Region

The Exhibition takes the form of a traveling exhibition to be held in Korea first and then in Japan. Artists from
around the world who are now staying in Korea and Japan will participate in the exhibitions. Such multi-cul-
tural exhibitions held in Korea and Japan will show interventions from multiple regions, nations, and genres,

presenting newly created images.

Interference from Each Discourse

This Exhibition attempts an organic, democratic system where art critics from various viewpoints have been
involved in the selection of the participating artists. Each critic selects artists and creates relevant discourses
through face-to-face workshops, in an attempt to generate more collisions and interactions through interfer-

ence from various discourses.
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Another World Produced by an Infinitely Changing System of Objects

Kim Mi-jin, Artistic Director of Seoul Arts Center & Professor of Hongik University Graduate School of Fine Arts

Ahn Doo-jin’s installations consist of paintings with
showy colors and various playthings. Ahn sets a
painting along with a number of objects as elements
to create his own world. Ahn calls the basic unit of
his world an ‘Imaquark,” a compound word of ‘imag-
ine” and ‘quark.” Ahn’s ‘Imaquark’ is represented by
three kinds of objects: discovered objects; objects
containing various intentions; and objects made only

with his own intention.

The objects discovered by the artist include small
playthings and parts from everyday items picked
up on the street. These objects are combined into
arms, legs, and other parts made of Sculpey clays.
After modeling rectangles, circles, and geometric
forms with Goldfoam, a kind of high-performance
Styrofoam, the artist uses a ceramic-like matiere
by applying luxurious acrylic paints and varnish. A
depiction of the process of Ahn’s work is helpful to
understand his work. Ahn explores and represents
the secrets of the world including the process of how
God created the world, humans governing the world,
made-made objects, and the world of civilization in

his own language.

God, man, nature, and their innumerable relation-
ships are enormous subjects that have been ex-
plored by a great number of artists. Ahn creates his
own world using the basic units of found objects
(civilization), modified objects (another civilization
derived from civilization and nature), and created
objects (nature). In Ahn's work, the space is set by
storytelling and here, he shows his imagination and
the history he has undergone. Based on his intellec-
tual (education) and psychological (imagination and

dream) experiences or perhaps according to styles

of the times, Ahn combines ‘Imaquarks’ to express a
sense of space. The space evokes a mystic, sublime
atmosphere with a humorous, witty undertone, gen-

erating Ahn’s own unique tales and legends.

A Gothic style, stained glass, religious architectures
such as a temple in Obang-saek (Obang stands for
five directions that constitute the bases of ances-
tors’ understanding of all things under the sun; east,
west, south, north, and center) and mandala, orderly
troops, and wars suggest a scene in history. Ahn's
work is like a depiction of a game as a child or an
Internet game. That game, in which good and evil,
highbrow and lowbrow culture, creation and de-
struction, angel and devil, illusion and nightmare co-
exist, provides a new fantasy. As if God created the
world, Ahn extends his territory, producing creatures
in an infinitely changing system of modifying images
by using synthetic resin. An artificial world he cre-
ated looks like a film or novel scene, based on his

own play and plan.

The artist is unable to produce a quality fantasy due
to his lack of experience. However, Ahn is expected
to produce infinitely new work by using the language
of everyday life, as he has learned how to express all

in this world in his own language.
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Do remember!
270x230cm
acrylic on canvas
2007
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= &sk= MA| A Closer World

AD|ER £0[5|2, AT 7205 Sumitomo Fumihiko, Curator of AIT

QIEUIE 0|88t S4lut HIE7|E 0|8E 0I5 Sall & A0l HEE £ U= BEEH0| 37| so{UD UASE 24 These days, it is easy to feel the amount of information we are able to access rapidly increasing due to
= AASIIUCEL S4et {2 H3lSk= 0|C|02t AFE2 FA: HHAT of] YRS TX|XSSE 7|20 ARXL enhanced telecommunication via the Internet and transportation via airplane. The rapidly changing media
2 PESOECL Ol F17F £37(|= o Al 7|&LT0| 7IXCt & eSS 0182 4~ SIACHH 0| A= 7ts3t makes the general public, who are for the most part not wealthy or powerful men, into the all-encompassing
X| e4k= Zo|ct, possessor of memories, which can be perceived as dreadful in many ways. However, without using the ben-

efits of such technical development, an exhibition like this could not be achieved.

Siel2 3%sh= siLtel E'!té.*% AAntujLt MRXHe| Dzt 22 2SS 2VIFQl 50 HigtE 1 Q17Es Ao

7|&nt AHo| ZHMCt F= SlElS gots Z0ICh =il 0218 AtS|HStyt BtEA| E[XRl 42 OFLICH HEo As we enjoy the benefits of human-centered technology and industry, looking at long-term issues such as
a7t SiEof w2t 7I2|9-| =ES0| Ak, EHE K| L2 ARST0| STFE 0/20] 2Ot B2 ARSI the destruction of the environment and the depletion of oil resources confirms the existence of this phenom-
SHHEA =IRUCE 7[&2] T QfshA 0[S T Q= MRS EXMo]| AES M= Z0|LL HELE IHot= Ef enon. Such social change, however, is not always degenerative. As the exchange of information increases,
= N g FT7|1H INIE S8dte 20| 328 Aol2ts XF1} 2aE(X| =Lt unequal opportunity has been removed and benefits formerly monopolized by a privileged few are now able

to be shared by the general public. A positive attitude towards change is in line with efforts to overcome the

Hh 326t A2 7 HIT6IHA 26k= A0ICk OIX7IX| Z&st M0| Sl Alefol| ZIHEHS 1 R2l= ZEX0|H above-mentioned long-term problems.

2EXRI BHIE Sl AHIE Btk 20| Otz 22X JHRIM ZZtof| AZIE 20fst 015 Sall 5% Mzf

OlLt b2 =ldfzl= Ei=E 7AXRISHRICH T2iLt B (representation)2] BZHHIA 22 S gl= 71219] o|Hn} Itis sometimes easier for us to criticize something than to affirm it. When facing things we have never experi-

Lo TS SR M LB AIBIE A6 Ral= 4, Y221, SHOoiXL F20[E2ts E4S 7HKITT M| enced before, we often rely on our personal senses to refresh our layers of thoughts and senses, rather than

AE Hizk2C) 2= 7110] ot U= 0|=2 5 YSHE EA EF =710l QfshA A/UEICE 2|10 o] LTI Al making judgments of right and wrong on the basis of transcendental, essential propositions. In the realm of

AE dizks wf MgHHel EHE HiA| oh= 2R M7ICk representation, however, society is formed by offering wholeness to both the internal and external sides of an
individual. Therefore, we see the world from the viewpoints of men, Japanese, gays, and curators alike. Thus,

xl= ol2fet Hode| glofl Qs ARMEICIT et o~ AU2H Ol= ZH(of UM OHAIE T HEHFHo)| = ZHo{SHTt SHH a sense of the incongruity of each individual is oppressed. If viewing the world from this stance, we can see

Eh= AARO| HR|MS BAlIStD R0 =2{Li7| flsl 0l2itt A MAIE 0IEslict. S| CHEaF2l7t HH | that its limitations are absolute.

H 1990 0| O|&7l0 A= Ol218t 23| FXIst S22 ARSI AFZUE(X| et A QAT QU= SIdE A= = U

Ct 27170 2slnFat= Holl J0A 0] Z2NHEES S5l S22 QNS X|ZE £ US Xz ZELCL L= ‘2 Politics can also be practiced using the force of representation, which is also involved in marketing and brand-

SluE’2t= E0f| X|LIX|A| SHOHHAIS Q=L J7|EXMoz mE= =2 Z{0|Ct 0|2 SE517| QshA L2 MIZ2 At ing in economic terms. Meanwhile, culture uses the concept of representation to explore and reveal its own

gap— ZE E2 o2t MZISICH TJ2iLt 23RN ZEXS F0{0F & Z40| RARIX|, 0|2 AT Y= S identity. Since the 1990s when multi-culturalism started being advocated in the art world, the political, indus-

201QIX|, H|mEIH 26K QoM ot =it trial tendency of culture has remained pervasive. Cultural exchanges between different nations have been

generally seen in a positive light and much money is spent on such activities. However, we should not be too
excessively bound to the framework of cultural exchange. We should make sure to critically consider which

points we should focus on in cultural exchange as well as the specific factors suppressing it. ——
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NIKEPOLITICS
Police uniforms, Monitor-PC
2008
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Hikaru Fujii presents works of art using scenes from TV that are quite familiar to us. The simple, intense
commercial images of sports brands have played a vital part in their success in the world market. His work
exposes the actions and techniques of a sports player who has the highest level of physical capability and
presents them like scenes from real games. In this work, martial artists seem to be entangled with one another,
lending a tense atmosphere to the canvas. They press down each other making rustling sounds. Upon closer
examination, however, one figure appears like a riot police officer holding a shield while the other is just a
defenseless, ordinary person. As found in many rallies and demonstrations, the work captures citizens talking
with each other and being oppressed by higher power. Their dynamic bodies are shown confronting each
other and evoke a feeling quite different from the dynamism of above-mentioned commercial images. Unlike
the intention of industrial media to infiltrate such exquisite images into video scenes, this work has more of a
political underpinning bringing up issues such as sports brands’ exploitation of labor in the third world and the

conspiracy between sports and state power.
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Satoshi Hashimoto

AMEA SHAIR E

EAT ThE EAsT

19th century woodblock print
video

March 23, May 7, 2008
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Satoshi Hashimoto has produced new work for this exhibition. He has so far worked in performance, video,
and installation, urging viewers to actively engage in his work. Thus, the work seems to permeate into the
viewer's daily life rather than being something only directly associated with his pieces. His work simply stares
atoccurring phenomena, instead of questioning the meanings of images and actions. In this sense, his work is
both a one-time experience as well as non-representational. Bilaterally conflicting elements simultaneously
appear in his work, thereby locating viewers somewhere in between tension and relaxation, activeness and

passiveness. His work explores the meaning of what he hopes to perceive.
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212t THE 20folM ME CHE MZE 0123l Zst ULt o2 712l Atole] & The above three artists work with different materials in the different fields of video, physicality, and architec-

2 L} Ol= 2= FAYHI Z2 Jiole| nEAY A9 E27} Ok St 7HRI0] ALS ture. Art can be a measure to overcome disruption and contradiction among individuals. That is in no way the
C|

S| XIFED FSsH tiSsks T2 ofdnt? revelation of an individual's torturous experience but a means to flexibly, freely face an individual's realities

entangled with his social stance and role.
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Sungsic Moon

Education
2008 M.FA. Korea national university of arts,Seoul, Korea

2005 B.FA. Korea national university of arts, Seoul, Korea

Solo Exhibition
2006 Windless landscape, kimiart gallery, Seoul, Korea

Group Exhibition

2008 Dazed & Painted, Seomi & Tuus gallery, Seoul, Korea
2008 Everyday is not the same, Bizart, Shanghai, China
2007 Service Station, walsh gallery, Chicago, USA

2007 On painting, kukje gallery, Seoul, Korea

2006 Drawn to drawing, SOMA museum, Seoul, Korea

2006 Phenomenological perception, 175 gallery, Seoul, Korea

2006 Tuning, 175 gallery, Seoul, Korea
2005 Magazine, 175 gallery, Seoul, Korea
2005 Secret beyond the door, 51th venice biennale korean

pavilion, Venice, Italy

2005 Plant life, alternative space vinil house AA, Goyang, Korea

2004 Happy, kimiart gallery, Seoul, Korea

Residency
2007-2008 The National Art Studio Changdong 6th Long-term
Artist, Seoul, Korea

www.moonsungsic.com

Sarawut Chutiwongpeti

Education
2003 Guest Researcher, Central European University,
CEU Summer University,
2001 Guest Student, Department of Interactive Media,
Design skolen Kolding, Kolding, Denmark
1992-1996 B.FA.(Visual Art/Photography ) University Studies
Education, Chulalongkorn University, Bangkok

Exhibition & Residency

2008

2007

2006

2005

The Installation series of Untitled (Wishes, Lies and
Dreams), KUNST IN DER CARLSHUTTE

gGmbH /International Art Exhibition Nord Art

2008, Budelsdorf, DE

The series of “Untitled 2008” (Love, Life and Death), ONE
Menerung, Bangsar, Kuala Lumpur, Malaysia
Warwhouse of Wonder, The Installation series of Untitled
(Wishes, Lies and Dreams), Alternative Space LOOP,
Korea

The Installation series of Untitled (Wishes, Lies and
Dreams), Changwon Asian Art Festival ,Songnam Art Hall,
Korea

The Installation series of Untitled (Wishes, Lies and
Dreams), PROJECT STANDING BY 000. season4,

XI Gallery, Korea

The Installation series of Untitled (Wishes, Lies and
Dreams), KIAF2008, Korea International Art Fair 2008,
Korea

The Installation series of Untitled (Wishes, Lies and
Dreams), Changdong International Artists Studio Program
Korea, (National Museum of Contemporary Art), Korea
ABN AMRO-Malihom, Penang, Malaysia

Collaboration Art Network In-Between, Fukuoka, Japan
Gyeonggido Museum of Art/Danwon Art Museum,
Ansan City, Gyeonggi- Do, Korea

Rimbun Dahan, Selangor, Malaysia

Saksala ArtRadius Oy, Haukivuori, Finland

Locative Media: Rautatieasema returns - Workshop
Global Groove, curated by Chris Molinski, The Art Gallery
of Knoxville, supported by The Art Gallery of Knoxville, Ten
nessee, U.S.A. : Video Art Project, A View-Thought ‘The
Red Window

Landscapes of the Mind, curated by Marjorie Kaye, Cala
dan Gallery, Beverly, Massachusetts, U.S.A

Untitled (Wishes, Lies and Dreams 1) and series of
“Untitled”, curated by Yow Siew Kah, The Art Gallery,
Nanyang Technological University, National Institute of

Education, Visual & Performing Arts , Singapore

Awards & Honors

2008
2007

2006

Grant, supported by Abn Amro Bank

Tallinna Kunstihoone Fond SA : Grant, supported by The
Japan Foundation and Yokotopia Foundation : Grant,
supported by The Prince

Claus Fund : Grant, supported by Rimbun Dahan
Fellowship, Jane Geuting Camp Fellow, The Virginia Center
For The Creative Arts

Fellowships, Ragdale Foundation : Grant, supported by
Zeitraume : Discover

Berlin, Agenda-Agentur Berlin, Berlin,

Germany: Award Certification and AAW Medallion, Atelier
of Alexandria (Assembly of Artists and Writers),

Alexandria, Egypt : Grant, supported by The Sleipnir :
Grant, supported by The Sleipnir

Doojin Ahn

Education

2002 Bachelor of Arts (BA) in Fine Arts of Hongik University,
Seoul, Korea

2006 MFA of Hongik University, Seoul, Korea

Solo Exhibition

2008 Covert party at makcom, Project space Sarubia, Seoul
2006 Saint Brain Temple, Brain factory

2005 Fantastic Hot Story, Kyonggi Cultural Foundation

Group Exhibition
2008 Privacy, Altertive Space LOOP, Seoul
2007 Stress Fighter, Altertive Space Pool, Seoul
Hi Pop, Yemac gallery, Seoul
Nice to meet you, Lewism Art House, London
Art Forecast, Artistic Report on First-term Artists at Nanji
Art studio, Seoul Museum of Art, Seoul
The Surplus Time, The gallery, Seoul
2006 Drawn To Drawing, Soma museum, Seoul
A Better Tomorrw, D club Party lounge, Seoul
Organic Form, Chosun Art Gallery, Seoul
Door To Door 4, Alternative-space pool, Seoul
Wish List, In-sa art center, Seoul
2005 Cutting Edge, Seoul Aution
JoongAng Fine Arts Competition, HanGarm Art Museum
of Seoul Art Center, Seoul
Pop-i-Con, Kimi Art Gallery, Seoul
Art Toon. Toon Art, Ga-il Museum, Seoul
2004 Talking To The Wall, Arko Art Center, Seoul
Sempio Space Open Exhibition “Attack the Soy Factory”,
Sempio Space, Ichon, Korea
Gulliver's Travels, Seonggok Museum, Seoul
Art and Playing K, hangarm Art Museum of Seoul Art
Center, Seoul
2003 The Debates Of Artists - Now & Here Image, Gallery
HanJeon, Seoul
The Exhibition Of Psycho Drama, Seonggok Museum, Seoul

Pleasure Factory, Kyunghee palace Annex, Seoul

2002

2001

G.P.S.- Where is Where, Modern Art Museum of Hongik
Unversity, Seoul

Chamsil Reconstruction Project:

Good Villge to live in, Songjeon Elementary School in
Chamsil, Seoul

Suksu-Nicely Placed in Anyang, Stone&Water Gallery,
Anyang

Korea-China-Japan Students Exchange, Osaka, Japan

Award and Residency
2007-2008 The National Art Studio Changdong 6th Long-term

2006
2006
2005
2005

Artist, Seoul, Korea
Nanji Art creation Studio by Seoul Museum of Art
Selcted for support, Kyonggi Cultural Foundation
Selcted for support, Kyonggi Cultural Foundation
Selected as New Artists, JoongAng FINE Art Competition

Kang-hyun Ahn

Education

2004

2001

MFA Sculpture, The Slade School of Fine Art, University
College London

BFA Sculpture, College of Fine Art, Seoul National
University

Exhibitions / Performances

2008

2007

2006

STORY, National Art Studio Chang-dong, Seoul [cat]

Art in Bloom 2008: Gulliver goes to the Museum, Seoul
Museum of Art, Seoul [cat]

Jan-ken-pon: Rock, Paper, Scissors, Sussex Barn Gallery,
Chichester

EYE, dance performance, Aramnuri Theatre, Goyang
When Euclid Walked, Seoul Museum of Art, Seoul [cat]
FAKE FAKE FAKE, two-men-exhibition with

Yeon-jin Kim, Doppel de, Dresden (+perf.)

| LOVE EARTH, Galleria department store west eventhall,
Seoul

The Show, Mixed Media and Video Camera, solo exhibition,
Alternative Space Miccle, Seoul

Punch Drunk Works, Alternative Space Miccle, Seoul
Young Korean Artists, Gwachon National Museum of
Contemporary Arts, Seoul [cat]

Kinetic Cabaret, two-men-exhibition with Kaoru Tsunoda,



Sussex Barn Gallery, Chichester
Exposed: Black Box and Crystal Ball, media exhibition
venue, LG i-gallery, Harrot Department Store, London [cat]
People Call Me Madame Owl, solo exhibition, Gallery
Factory, Seoul [cat]
Forestory, dance/theatre performance, The Place, London
2005 Wunderkammer, City and County Museum, Lincoln [cat]
2004 Playground of Camouflage, Art at Kingly Court, London
The Love Room, Hen &Chicken Theatre, London
(Perf. in Absurd Play)
The International Exchange Show, Hunter College/
Time Square Gallery, New York
Bloomberg New Contemporaries 2004, Liverpool Biennial,
Liverpool & Barbican Art Gallery, London [cat]
Re-animation of an abandoned place, Wilmesruh, Berlin
Your head is a diamond, Slade Gallery, London (Perf.)
2003 Tune-in Drop-outin Gstaad, Galerie Wandelbar, Gstaad
We are all Flowers, Woburn Square Garden, London (Perf.)
| am sorry, Bookable space, The Slade School of Fine Art,
London (Perf.)
2002 Home Sweet Home, The Slade School of Fine Art, London
(Perf.)

Re, Kwanhun Gallery, Seoul

Relative Working Experiences
2007 Dance Performance <EYE>, working with artists from
diverse background
2006 Working with a youth group at St. Andrew’s Community
Centre, Fatima, Dublin
2005-2006 Member of dance/theatre group ?%LIQUID in London
2005-2006 Artist Assistant - Madhumita Bose: Elixir Arts, Queen
Elisabeth Hospital's School Arts Programme
2003-2006 Performance Workshop run by Gary Stevens, Toynbee
Studio & Bloomberg Space, London

Artist-in-residence Programme
2007-2008 The National Art Studio Changdong 6th Long-term
Artist, Seoul, Korea
2007 Doppel de, Dresden, Germany2006 Studio 468, Rialto
Community Centre, Dublin, Republic of Ireland
2005 West Dean College, Chichester, West Sussex, UK
2003 Galerie Wandelbar, Gstaad, Switzerland

Megumi Matsubara

Education
2003-2004 Master of Architecture, The Bartlett School of
Architecture, London, United Kingdom
2001-2003 Master of Arts, Graduate School of Interdisciplinary
Information Studies, The University of Tokyo, Japan
1999 Internship of curatorial program at Museum of
Contemporary Art Tokyo, Bridgestone Museum Tokyo,
Japan
1997-2001 Bachelor of Architecture, School of Architecture,
The University of Tokyo, Japan

Exhibition
2008 ABSENT CITY, Installation, Gallery within assistant, Tokyo,
Japan
Translucent Passage, Mellow Fever, Group exhibition,
Galerie des Galeries, Galeries Lafayette, curated by Simon
Castets, Paris, France
ABSENT CAFE, Marunouchi Artweeks Commission, Tokyo,
Japan
Post Coitum, Group exhibition, MHT Gallery, Tokyo, Japan
2007 Probarious, Diesel Denim Gallery, curated by Yosuke Kurita,
Tokyo, Japan
Woven Marionette, Tide Think, Group exhibition,
National Stadium, DesignTide in Tokyo, curated by gift_lab,
Tokyo, Japan
Feminine Ties for Giraffe, Gallery Mitate, Tokyo, Japan
Tremors were Forever : Remember Le Corbusier, Workshop
& Installation, Mori Art Museum, Tokyo, Japan
Opiate, Music performance, Vallery, Barcelona, Spain
me, too., Shinjuku Art Infinity, Tokyo, Japan
Rock Garden for Vujj, Salone del Mobile, Aria Savona,
Milano, Italy
Patterns of Alliance, Installation & Workshop, Lab*Motion,
Tokyo Wonder Site Hongo, curated by Hisako Hara &
Chiaki Sakaguchi, Tokyo, Japan
Green Winter, Music live performance, Studio K, Tokyo,
Japan
2006 Totoro House for Vujj, London Design Week, Covent Garden
Film Studios, London, United Kingdom
Slow/Motion: Fieldworkshop, Workshop & Installation,
Akiyoshidai International Art Village, Yamaguchi, Japan
2005 Tremors were Forever, Installation, Caniche Courage,
Tokyo, Japan
2003-2004 Happy City, Canon Digital Creators’ Contest Winning
Work Exhibition, Tokyo (Japan), New York, Maryland
(United States)
2003 Cards and T-shirts of Holiday Problems, TANABATA.

org group exhibition, Sendai Mediatheque, curated by
Takashi Shinkawa, Sendai, Japan

2001 Walk like a giraffe, SUKIMA Project 2001, CommandN,
Tokyo, Japan

Commission and Awards
2004 Commendation, The Bartlett School of Architecture Final
Show
Web Creation Award, Web Advertising Bureau
2003 Macromedia Prize, Canon Digital Creators’ Contest
British Council Japan Association Grant
2003-2004 |PA Exploratory Software Project Grant 2003
2002-2003 IPA Exploratory Software Project Grant 2002
2001 Honorable Mention, Shinkenchiku International Residential
Design Competition
Awards of Excellence, DNC National Architecture Student
Design Competition
Diploma Design Prize, The University of Tokyo, Japan

Satoshi Hashimoto

Education

2008 Artist in Residence at International Studio & Curatorial
Program, New York

2008 Grant of Asian Cultural Council, New York

2006 Best artsist prize award Yotsuya Art Studium, Kinki
University International Center for Human Sciences, Tokyo

2004-2005 Studied at Yotsuya Art Studium, Kinki University

International Center for Human Sciences, Tokyo
2000 Completed B-semi Learning System of Contemporary Art,

Yokohama, Japan

Selected Exhibitions
2008 Lives of Future Artists [V
2008 Fruit, Times Square (Between 44th & 45th streets),
New York
FLOWER, ISCP open studios, New York
FULCRUM, sh site, New York
frame, 38th & 39th streets, 8th & 9th Avenues, New York
2007 REMEMBER [group “Opening Exhibition”], play room,
Ibaraki, Japan

land escape [group “Experiment Show"], former The third

Yotsuya elementary school, Tokyo
Keep sleep, not deep sleep, maru gallery, Tokyo

2006 Wake up. Black. Bear., GALLERY OBJECTIVE
CORRELATIVE, Tokyo
pose LOOP d0Or/ do or LOSE rOSE” [group], GALLERY
OBJECTIVE CORRELATIVE, Tokyo
rock in rucksuck [group], Tokyo National University of Fine
Arts and Music, Tokyo

2005 Untitled (bury), The Tamagawa riverside, Tokyo/ Kanagawa
Re, GALLERY OBJECTIVE CORRELATIVE, Tokyo

2004 Duet, GALLERY OBJECTIVE CORRELATIVE, Tokyo
pictogramophone: POSTE RESTANTE [collaboration],
BankART1929, Yokohama, Japan
“another”, GALLERY OBJECTIVE CORRELATIVE, Tokyo

Hikaru Fujii

Education

Diploma of I'Ecole Nationale Superieure des Arts Decoratifs ,Paris
Diploma of DEA to the school Doctoral University Paris 8,
Aesthetic, Sciences and Technology of the Arts

Solo Exhibition
2008 NIKEPOLITICS, Galaxy Countach, Tokyo
2007 JAPAN.SDF, Yugishitsu, Tokyo

Group Exhibition

2008 The house / A Multi-Faced Mirror, Tokyo

2007 Osaka Contemporary Art Center / The Yoshihara Jiro
Memorial Art Project, Osaka, Japan

2006 rock in rucksuck, Tokyo National University of Fine Arts and
Music, Tokyo, Japan
S10, Showa Street/ Dotouno, Aomori

2005 ARCUS-artistin residence IBARAKI open studio, Ibaraki

Residency
2005 Artistin Residence at ARCUS - artist in residence IBARAKI,
Ibaraki
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